this is always the best, quickest way to reach me) Mobile: 914.217.8890 Office Hours: Thurs. 11-1, Gallatin 431 (by appointment only)
This reading list will be supplemented with additional handouts throughout the semester.
Grading --60% of your grade will be based on the strength of your writing assignments --40% of your grade will be based on in-class participation, preparedness, and workshop discussions (per the workshop guidelines below). Please note: just showing up is not enough to earn you a desirable participation grade. Writing workshops are contingent on constructive, thoughtful discussion.
Attendance
Because our course only meets once a week, attendance is mandatory and paramount. Again, workshops only work when everyone is participating and engaged. If you have to miss a classespecially a workshop dayyou must email me in advance at petrusich@gmail.com. Illnesses (please don't drag yourself to class if you're sick) and emergencies are excused absences. All unexcused absences will adversely affect your participation grade, as will arriving to class late, leaving early, or not arriving prepared to discuss the assigned readings. We'll take a short break halfway through each session, when you can use the bathroom, get a drink, etc.
Plagiarism
As a Gallatin student you belong to an interdisciplinary community of artists and scholars who value honest and open intellectual inquiry. This relationship depends on mutual respect, responsibility, and integrity. Failure to uphold these values will be subject to severe sanction, which may include dismissal from the University. Examples of behaviors that compromise the academic integrity of the Gallatin School include plagiarism, illicit collaboration, doubling or recycling coursework, and cheating. Please consult the Gallatin Bulletin or Gallatin website [www.gallatin.nyu.edu/academics/policies/policy/integrity.html] for a full description of the academic integrity policy.
Workshop Guidelines
As a member of this workshop, you're responsible for 4 pieces of original music writing, submitted on time per the workshop schedule. (If you want to bring something significantly longer or shorter than what's specified, speak with me beforehand.) You're also responsible for thoughtfullyand thoroughly -reading and responding to your classmates' work each week, and coming to class prepared to discuss it analytically and enthusiastically. Your work as a reader will be as closely evaluated as your work as a writer. The writing workshop provides a home for a lively, conversational exchange of ideas and support between artists. It should be challenging, fun, and, on occasion, exhilarating.
Before class, please print and read all the submissions and jot down a few notes. Try to focus your thoughts on a larger theme or idea (ie. What is this piece really about? How does it work?) and avoidwhenever possiblea laundry list of micro-criticisms. When you're finished reading, consider the entire draft with a diagnostic eye: What's the one big thing the writer should concentrate on for his or her second draft? In general, don't worry about line-editing extensively (that's my job), and be sure to address the piece on its own terms, always being mindful of authorial intent.
Remember that praisefor a particularly stirring image or scene, for an innovative structure, for a sound or song well-rendered -can be as useful as criticism, although in this course, we're generally reading with an eye towards revision. All feedback should be focused on how to make the piece succeed. If you found an approach or a style unsuccessful, I want to know why and how to make it work. If you found something fantastic, I want to know why and how to harness that magic. Be candid but be careful. I've found it tends to work best when the person whose work is being discussed absorbs the conversation without participating in it too heavilythis is not a hard and fast rule, but it helps to keep the workshop from feeling like a debate. (The author will always have time to ask questions once everyone has offered their comments.) For those participating in the discussion, I encourage you to listen closely and carefully to your colleagues' critiquesthis includes taking notesand to reference their advice as you give your own. A good workshop operates like an engaging conversation, with organic digressions, movement, and occasional cross-talk.
